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ELIZABETHAN DRAMA

[By FBEDEHIOK S. BOAB]

DURING the period between November 1920 and the close of
1921, except the comprehensive edition of Sir William Alexander's
Dramatic Works,1 the contributions to the study of Elizabethan
drama have taken the form of editions of individual plays or of
articles in periodicals or the publications of societies. Additions
have been made to our biographical and bibliographical knowledge,
and problems of authorship have been, in some cases, discussed
from new points of view.

Thus the anonymous play, The Warres of Cyrus King of Persia,
against Antiochus King of Assyria, with the Tragicatt ende of
Panthaea, printed in 1594, has been churned by Mr.W. J. Lawrence
for Richard Farrant, and dated about 1578,* on the following
grounds.

Among the early manuscript-music preserved in the library at
Christ Church, Oxford, is a set of part-books transcribed by
Robert Dowe, and dated on the fly-leaf 1581. In this collection
is a song beginning, ' Ah, ah, alas! you salt sea-gods', and con-
taining these lines:

You Gods that guide the ghostes
And souls of them that fled,
Send sobs, send sighes, send grievous grones,
And strike poore Panthea dead!

Abradad, Abradad, ah, ah!
Alas! poore Abradad,
My spirit with thine shall lie ;
Come Death, alas! O Death most sweet!

This song is attributed in the manuscript to Farrant, and Mr.
Lawrence therefore assigns to him The Warres of Cyrus. He is

1 See below, pp. 90-2.
s The Earliest Private-Theatre Play, by W. J. Lawrence (The Times

Literary Supplement, 11th August 1921).
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82 ELIZABETHAN DEAMA

of opinion that the lament preserved in the Christ Church MS.
was sung by Panthea in the fifth act of the play 'immediately
before stabbing herself over the body of her battle-slain husband'.
On the title-page of the 1594 quarto The Warres of Cynis is said
to have been ' played by the children of her Maiesties Chappell',
and Mr. Lawrence therefore identifies the piece as one of those
performed during Farrant's management of the first Blackfriars
Theatre from the end of 1576 to 1580, 'probably the unnamed
play mentioned in the Revels Accounts as having been given by
Farrant's boys before the Queen at Richmond on 27th December
1578.'

These speculations are interesting, and they have this in their
favour, that the story of Panthea and Abradatas, from Xenophon's
Cyropcedia, is not likely to have been treated by many hands.
But, as Mr. Lawrence himself frankly states, in the British Museum
Additional MSS. 17786, f. 91, ' a collection later than and inferior
to DoweV, Panthea's lament is attributed to Robert Parsons,
a gentleman of the Chapel Royal, who was drowned in 1570. The
evidence of the Christ Church MS. is therefore not conclusive.

Law Sports at Gray's Innz requires only brief notice. It
reproduces Gesta Grayorum from the reprint in Nichols' Progresses
of Elisabeth, but students of the tract have a more accurate version
accessible in the Malone Society reprint (1914) from the original
quarto published by W. fanning in 1688. Mr. Brown's intro-
ductory matter is rambling and of small value, except in one
particular. On various grounds Bacon is credited with the author-
ship of the speeches of the six Privy Councillors in Gesta Grayorum.
Among these may have been the Lord Chancellor to ' the Prince
of Purpoole', who was played by William Johnson. Mr. Brown
has discovered that this Johnson was connected with the capias
uUegatum which Coke, as Attorney-General, cast into Bacon's
teeth in the Court of Exchequer in 1601. Sir William Noy*8
Reports and Cases (1656) includes the following: ' Johnson of
Qrayes-Inne recovered in debt against Bacon of Grays-Inne upon

8 Law Oporto at Qratfs Inn (1594). Including Shakespeare'8 connexion
•with the Inn's [ste] of Court, the origin of the Capias UiUgatum re Coke and
Bacon . . . with a reprint of the Oesta Grayorum, by Basil Brown. Privately
printed, New York, 1921. iciv +188 + 88 pp. 15s. net.
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ELIZABETHAN DKAMA 83

a bond of 400I. Where the condition was to save harmlesse,
being surety for Bacon. And Bacon was outlawed after Judge-
ment : And a cap. utlagut. was delivered to the Sheriff in Court.'
But against this one ' find' there has to be set much unprofitable
and inconsecutive theorizing.

In Anthony Munday and his Books * Miss M. St. Clare Byrne
discusses more fully inter alia the problem of the authorship of
Fedele and Fortunio, raised incidentally in her article, The Sheplierd
Tony—A Recapitulation (Modern Language Beview,5 October 1920).
The difficulty caused by the varying signatures of the dedication,
' A. M.' in the Huntingdon copy and ' M. A.' in the Mostyn copy,
noticed in The Year's Work in English Studies, 1919-20 (p. 86
and note), remains unsolved, but Miss Byrne re-states in more
detail the arguments in favour of Munday's authorship.

There is much else of interest in her paper. She sketches from
externaland internal evidence his remarkable career from 1663 to
1688 as ' an actor, prentice, poet, spy, journalist, recusant-hunter,
pamphleteer, playwright, pageant-poet, antiquary, translator, citizen,
and draper'. His activities as a Government agent between 1584
and 1592 in hunting down Martinists and recusants make it un-
likely, in Miss Byrne's opinion, that during this period Munday
wrote the thirteen pages of the manuscript of the play Sir Thomas
More which are in his hand. The' astute pursuivant' would not have
taken the risk of coming up against the Censor by dealing with
' matters even faintly and remotely political or topical'. On the
evidence of handwriting, and of apparently topical references in
the insurrection scene to the prentice riots of June 1595, and on
f. 18b to the scouring of Moore-ditch in 1595 (first noted by
Mr. Percy Simpson), Miss Byrne suggests 1595-6 as the probable
date for Sir Thomas More.

Apart, however, from controversial questions of authorship or
date, Minn Byrne's paper advances materially the study of Munday's
literary activities, not only as playwright but. as novelist in Zelauto
and as autobiographer in Englishe-Bomayne Life. As she is pre-

4 Anthony Munday and his Book*, by M. St. Clare Byrne (Transactions of
the Bibliographical Society, i, no. 4, pp. 225-56, March 1921).

• Quoted, in error, as Modern Language Association in The Year's Work,
1919-20, p. 85.
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84 ELIZABETHAN DEAMA

paring an edition of John a Kent and John a Climber from the
autograph MS., now in the possession of Mr. Quaritch, for the
Malone Society, it is satisfactory to know that further light upon
Monday's work may be forthcoming from her researches.

In his article The 1604 Text of Marlowe's Doctor Faustus,8

Mr. Percy Simpson has made an important contribution to one of
the most difficult textual problems in Elizabethan dramatic litera-
ture. He examines a number of passages as printed in the 1604
quarto by Valentine Simmes for Thomas Bushell, and shows
conclusively from inconsistencies and confusion both in the text
and in the stage-directions that there is deep-seated corruption.
His view is that an interpolator got early to work on the play,
and that ' the manager kept pace with the interpolator by ripping
pages out of the manuscript and destroying them. . . . The result
was a piece of patchwork in which^ more and more, prose supplanted
verse and comedy made inroads into a tragic theme.'

But the question is complicated by another consideration, to which
Mr. Simpson refers, but to which he does not attach, as the present
writer thinks, its full significance. In a valuable section of his
article he shows that the 1616 quarto of Doctor Faustus contains
passages omitted in the 1604 quarto which must have belonged to
the original text. Except for a few lines these so-called' additions'
are relegated by Mr. Tucker-Brooke in his edition of Marlowe to
an appendix. He states that all the changes in the later text
are sufficiently accounted for by Henslowe's memorandum of the
payment of £4 on 22nd November 1602 to William Birde and
Samuel Rowley ' for their adicyones in doctor foste's'.

Mr. Simpson proves beyond all doubt that this is a short-sighted
view, and that in a certain number of passages the later text
retains the original reading. But there is something more to be
said. The present writer, when editing in 1908 The Taming of
a Shrew, had to examine closely the imitations in that play of
passages in Tamburlaine and Doctor Faustus. He found that two
of the plagiarisms from Doctor Faustus were closer to the 1616
than to the 1604 text, and that another was represented only in the

• The 1604 Text of Marlowe's ' Doctor Faustue,' by Percy Simpson. In
Essay! and Studies by Members of ike English Association, vii, collected by
John Bailey. Oxford : Clarendon Press, 1921.
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ELIZABETHAN DRAMA 85

biter version. As The Taming of a Shrew was published first
in 1591, and was probably written about 1590, it followB that the
passages imitated must have been in Doctor Faustus as originally
acted. One of them, it is to be noted, is the opening of the prose
dialogue between Wagner and the Clown which is the first of
Mr. Tucker-Brooke's appendices.

With this confirmation from an external source of Mr. Simpson's
view of the merits of the 1616 text, founded on internal evidence,
it may be suggested that the whole argument should be pushed
further. We have been learning of late in Shakespearian criticism
to go behind the printed texts to the author's ' papers'. Let us
do the same with Marlowe. If a new text of Doctor Faustus was
issued in 1616, widely different from that printed in 1604, 1609,
and 1611, it was because a manuscript, or possibly a stray copy of
a sixteenth-century printed edition, closer to the original playhouse
version, had come into the publisher's hands. As the 1616 quarto
was issued by John Wright, who had acquired the copyright from
Bushell, and who had published the quartos of 1609 and 1611,
it was evidently intended to supersede them. It ought in future
to be taken as the basis of editions of Doctor Faustus, and the 1604
quarto, with whose imperfections Mr. Simpson has so faithfully
dealt, should be looked upon as only a secondary authority.

While Mr. Simpson has been putting in a plea for the 1616 text
of Doctor Faustus, the writer of a German monograph, Margarete
Thimme, has been a more whole-hearted champion of a still later
Marlowe issue, the 1633 quarto of The Jew of MaliaJ She takes
the view that when Thomas Heywood in his epistle dedicatory
speaks of the play as being' newly brought to the Presse', he means
that it is being republished; and she concludes that the 1633 quarto
is based upon the 1594 edition of the play entered for publication
by Nicholas Linge and Thomas Millington, of which no copy has
survived. However this may be, there is force in her contention
that so able and experienced a man of the theatre as Heywood
would not have edited and provided with prologues and epilogues
a corrupt edition of a play which in its own age was 'thought

' Marlowe's 'Jew of Malta': Stil- und EchOteitsfragen, von Margarete
Thimme (Studien tur englisehen FhUologie, ed. Lorena MorBbach, lxi). Max
Niemeyer, Halle a. S. 1921. xi + 47 pp.
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86 ELIZABETHAN DRAMA

second unto none'. From a detailed examination of the metre,
diction, and syntax in the five acts she comes to the conclusion
that they are uniform throughout, and that they are consistent with
Marlowe's authorship of the whole play. Fr&ulein Thimme has
done a useful piece of work, though the problem is one that cannot
be decided only on the formal evidences with which her monograph
deals.

An important addition to the documentary materials bearing
on Marlowe's career has been made by Mr. Ford K. Brown, and
communicated to The Times Literary Supplement* Mr. Brown,
a Ehodes Scholar resident at Exeter College, Oxford, found that
Harleian MS. 6848, f. 154, though unsigned and unendorsed, was
in the same hand as Harleian 6849, ff. 218-19, the letter by
Thomas Kyd to Sir John Puckering, discovered by the present
writer in 1899 and reproduced in facsimile in The Works of
TJwmas Kyd. Harleian 6848, £ 154 is without doubt another
letter from Kyd to Puckering. It contains charges against Marlowe
of' monstruous opinions' similar to those which are rehearsed in
the notorious 'note' of the informer Richard Baines. It also
refers to his ' other rashnes in attempting soden pryvie iniuries to
men', and concludes with the remarkable statement: ' He wold
p(er)swade wth men of quallitie to goe unto the K[ing] of Scotts
. . . where if he had liud he told me when I sawe him last he
meant to be.'

In connexion with the question of Marlowe's 'Atheism', on
which the new Kyd letter gives fresh details, Miss Ethel Seaton
has pointed out in The Times Literary Supplement9 that' the defiant
and challenging prayer uttered by the Turk Orcanes to the Chris-
tians ' God' in Tamhurlaine, PartH,Act n, iii. 2898-2921, is not an in-
vention of the dramatist, but has a striking resemblance to a passage
in Bonfinius, Rerum Ungaricarum, Dec. ni, Lib. vi, where the defeat
of the treaty-breaking Christians by the Turks at the battle of
Varna in 1444 is described.

' Maiiowe and Kyd. A letter from Ford K. Brown in The Times Literary
Supplement, 2nd June 1921. See further a letter on the Bame subject from
F. S. Boas, ibid., 30th June 1921.

' Marlowe and his Authorities. A letter from Ethel Seaton in The Times
Literary Supplement, 16th June 1921.
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ELIZABETHAN DRAMA 87

The Malone Society has issued a reprint, prepared by Mr. A. E. H.
Swaen, with the assistance of the General Editor, Dr. W. W. Greg,
of Eobert Greene's The Scottish History of James the Fourth.10

In the preparation of the reprint use has been made of two of the
four known copies of the 1598 quarto, that in the British Museum,
which wants leaf A 4, and the Dyce copy at South Kensington,
which contains this leaf. The reprint contains a list of doubtful
and irregular readings, exclusive of those recorded by previous
editors, and a list of characters, with notes on some of the names
prefixed to speeches or used in stage-directions.

In the Transactions of the Bibliographical Society, December
1920, Dr. W. W. Greg announced the discovery of a copy of
a hitherto unsuspected first edition of Ben Jonson's Every Man
out of his Humour.n Two editions of the play, dated 1600, one
printed for William Holme and the other for Nicholas Linge,
have been previously known. But a copy bought by the British
Museum in 1908, bearing Holme's imprint and dated 1600, has
been identified by Dr. Greg as belonging to an edition earlier than
either of these. It has the collation A-R instead of A - 0 only,
and the title-page differs from that of the other Holme issue,
of which there are copies in the Bodleian and Dyce libraries,
by having an oblong ornament instead of the device^of the printer,
Peter Short By a comparison of the Museum quarto with the
Bodley-Dyce quarto Dr. Greg gives conclusive bibliographical proof
of the priority of the former.

The Museum copy is a poor one, and among other defects lacks
leaves R 3-4 at the end. It is fortunate, therefore, that since
Dr. Greg's article appeared, two better copies have been reported
in the United States, one in the library of Mr. H. E. Huntington
and the other in the Boston Public Library. The Malone Society
reprint of Holme's first edition of the play12 has been prepared by
Mr. F. P. Wilson and Dr. Greg from the Museum copy supple-

10 Tht Scottish History of James the Fourth, 1S98. The Malone Society
Beprinfcs, 1921. pp. xi + A-K in fours.

u The First Edition of Btn Jonson's 'Every Man out of his Humour', by
W. W. Greg (Transactions of the Bibliographical Society, i, no. 3, pp. 155-60,
Dec. 1920).

" Every Man out of his Humour, 1600. The Malone Society Eeprinto,
1920 (issued in 1921). pp. viii + A-B in fours.
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88 ELIZABETHAN DRAMA

mented by photographs from the Boston copy of all those pages
which are in any way defective. The reprint includes collotype
reproductions of the title-pages of both of Holme's editions and of
Linge's quarto.

Another Jonsonian novelty is what appears to be a first draft of
the Preludium to the Epode included in The Forrest It consists
of sixteen lines, printed by Mr. Thorn-Drury from a seventeenth-
century manuscript in A Little Ark.13 The two versions are
entirely different except in the last line and a half, where there
is only a slight variation. The text in The Forrest reads:

Now my thought takes wing
And now an Epode to deepe eares I sing

and in the manuscript:
Now our Muse takes winge

And now an Epode to deepe eares wee singe
In Modern Language Notes (March 1921) Mr. W. P. Mustard

adds some supplementary notes to those contained in Dr. Lynn
Harris's edition of Jonson's Catiline (Yale Studies in English, 1916).
He shows inter alia that the Consul's speech (in. 1-50) is closely
modelled on passages in Cicero's Oration on the second Agrarian
law.

In the February number Mr. Alwin Thaler points out that
Bichard Brome, whom Ben Jonson mentions in the Induction to
Bartholomew Fair as his ' man' and his ' servant', is probably the
Bichard Brome included among the Queen of Bohemia's players in
a royal warrant of 80th June 1628. He passed his apprenticeship
on the stage, and it was in this sense that Jonson called him servant.

In the June number Mr. Thaler calls attention to the light
thrown by the Preludium to Thomas Goffe's Careless ShepJierdess,
acted at the Salisbury Court Theatre in 1629, on the rates of
admission to playhouses, the competition of amateur dramatists
with professionals, and other aspecte of theatrical history.

In A Little Ark, mentioned above, Mr. Thorn-Drury has had
printed from manuscript thirty lines by 'Henerie Parker', addressed
' To his hono". frend Mr Phillip Massinger, having not had that

u A Little Ark. Containing sundry pieces of seventeenth-century verse,
collected and edited by G. Thorn-Drury. London: P. J. and A. E. Dobell,
1921. viii + 57pp. 7s. Qd. net
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ELIZABETHAN DRAMA 89

iust applause for one of his playes web was due to him.' The lines
begin:

Canst thou be troubled at the binning croude?
tush: let them stretch theire neckes, and hisse as lowde

At that w°h doth transcend theire valuacon,
as that W* is belowe, theire estimacon.

The piece evidently refers to the failure of one of the two plays
whose ill fortune was lamented by Massinger himself in the
prologue to The Guardian (1633) :

After twice putting forth to sea, his fame
Shipwreck'd in either, and his once-known name
In two years silence buried.

The plays were probably The Emperor oftlm East and Believe as
You List, belonging to 1631.

Early in 1633 there had been privately performed before
Charles I by the Queen and Ladies of Honour The Shepheards
Paradise, by Walter Montague. Hence the severity of the sentence
on Willianj Prynne, who, in the table of contents of his Histrio-
mastix, had spoken disparagingly of women actors. Montague's
pastoral was published in 1669, but a folio manuscript of it is
extant, from which Mr. Thorn-Drury has printed in A Little Ark
a hitherto unknown prologue and songs between the acts. In the
prologue, which takes the form of a dialogue between Diana and
Apollo, Montague pays a deftly-turned compliment to the Queen.
Apollo declares that

all knowing love
Would have stole down arm'd wth the God of Love,
But Iuno iealous, wth more reason now
Then e're before, would not this stealth allow;

And Diana responds:
Iuno did well, her husband would have seene
A Paradise contain'd in such a Queene:
He might have own'd this as his propper place
Alledging Heaven was truly in her face.

The so-called ' Songs' are, as Mr. Thom-Drury says, ' by way of
being comments on the text' of the play, and are written in rhymed
couplets. They run smoothly enough, and do not support the
charge made by a contemporary that' th' English of Watt Montague'
is ' more hard then French'.
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90 ELIZABETHAN DEAMA

The most important contribution to the study of the Elizabethan
drama during the past year is the first volume of the edition of Sir
William Alexander's Poetical Works M by Professors L. E. Kastner
and H. B. Charlton. This volume, containing the dramatic works,
has been issued separately on the sufficient ground ' that the
material did in fact constitute a volume with a unity and com-
pleteness of its own; and that it was that section of his poems to
which the author himself attached most importance'. Volume II,
containing the rest of Alexander's compositions in verse, will
follow at an early date.

The editors have reprinted the text of The Monarchicke Tra-
gedies (Croesus, Darius, The Alexandraean, Julius Caesar) in the
last version issued during the author's lifetime, that of the Recrea-
tions with the Muses (1637). In their apparatus criticus they give
all the variants in the earlier editions from Darius published alone
in 1603 to the 1616 edition of the four tragedies. As the 1608
Darius differs in almost every line from the final version it is
printed in fulL

The editors feel it necessary to justify such elaborate treatment
of writings for which they do not claim ' great aesthetic merit'.
They make out an excellent case on various grounds. Alexander's
poetry is ' the first literary counterpart of the political union of the
crowns of England and Scotland, the embodiment of an Anglo-
Scottish confederacy in letters. But in this confederacy England
established herself as the predominant partner, and Alexander
showed an increasing eagerness to purge away the outward marks
of his Northern ancestry'. This resulted, in the oft-repeated
revisions of his works, in ' a progressive weeding out from his
diction of everything smacking of the archaic, the affected,' the
pedantic, and particularly of the provincial, whether in vocabulary,
syntax, or pronunciation'. There could not be a more illuminating
example of the value of linguistic investigation, not merely to the
philologist but to the student of literature, than the spectacle of
this remorseless elimination by Alexander of the Scottish element

14 The Poetical Works of Sir WiUiam Alexander, Earl of Stirling, ed. by
L. E. Kartner, M.A., and H. B. Charlton, MA. Volume the First The
Dramatic Works. With an Introductory Essay on the Growth of the
Senecan Tradition in Renaissance Tragedy. Manchester: at the University
Press. Longmans, Green & Co., 1921. ccxii + 482pp. 28*. net.
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ELIZABETHAN DRAMA 91

in his style. By means of their textual apparatus, and the addi-
tional elucidation furnished in their notes, the editors enable us to
follow the process in detail. And the irony of it is that all the
while Alexander is cutting his own throat For it is just the
dialect words and forms and the archaisms that break up the glossy
surface of his style and do something to relieve ite monotony.
Similarly he robs his versification of any elements of variety by
regularizing the stress arrangement, substituting end-stopped for
run-on lines, and getting rid of double rhymes.

But if linguistically Alexander's plays are a document on the
relations of ^Scottish and iRngiish idiom, they have something of
cosmopolitan significance in the sphere of dramatic art. It is to
elucidate this that the editors have included in the volume a long
and elaborately documented introductory essay on ' the growth of
the Senecan tradition in Renaissance tragedy'. The essay should
be read in full by every student of Renaissance literature; it is a
masterly monograph which might well be issued separately. Here
it is possible to mention only the points which bear upon Alexan-
der's work. The contrasted development of the Senecan tradition
in Italy and France is traced at length, and is summed up thus:
' France makes Seneca more academic than he was, Italy develops
his theatrical leanings. The French are mainly concerned with
literary form and moral content, the Italians with spectacular show
and melodramatic effect In France action is almost dispensed
with, stirring incident is banned, dialogue becomes monologue,
sententiae are expanded to sermons, language acquires the perpetual
gloss of rhetoric—in short a French Senecan drama is drama in
little but name.'

Professors Kastner 'and Charlton seek to show that ' the main
march of the English Seneca was along the road which the Italians
had first struck out', but that he went much further on this common
track than the Italians, and that ' by so doing he impelled a rela-
tively isolated group to seek more classical paths with France for
guide'. The ' main march' of this English Seneca, incorporating
more and more of popular elements, is traced successively through
the translators of the Tenne Tragedies (1581), the Senecan drama-
tists of the Inns of Court, professional playwrights of the Kyd
School, University dramatists like Gager, and finally Ben Jonson,
who attempted in vain 'the reformation of the people's Seneca
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92 ELIZABETHAN DEAMA

without destroying his popularity'. The section on Jonson is the
most penetrating exposition that has hitherto appeared of his exact
place in the Senecan Movement and in theatrical cross-currents
generally.

Contrasted with these various phases of the popular Senecan
movement on Italian lines is the work of ' a narrow coterie of poets'
bound together for the most part by personal ties, who translated
French Seneca or wrote plays on his model not for the theatre but
for the study. Kyd as translator of Garnier's Corne'lie belongs to
this as well as to the Italianate group. The other leading members
are the Countess of Pembroke, Daniel, Fulke Greville, and Sir
William Alexander. One and all they choose their subjects from
classical history, not to thrill spectators or readers, in Greville's
words, ' with variety and unexpected encounters', but to enrich
memory and judgement with a long-drawn scheme of sententious
moralizing of which the Chorus becomes the chief mouthpiece. It
is because Alexander's Monarchike Tragedies, written throughout
(save for the choric parts) in tLe alternately rhyming decasyllabics,
which were the favourite metre of the group, illustrate on the
widest scale the characteristics of French Seneca in Britain that
they have the interest attaching to the most representative example
of any literary type. It is this that justifies a monumental publica-
tion that does honour to the two editors, to the Manchester
University Press, and to the Scottish Text Society which has lent
its co-operation.

A play which hitherto had remained in manuscript is The Welsh
Embassador, now printed for the Malone Society, and edited by
Professor H. Littledale and Dr. W. W. Greg.18 The MS., which
was formerly in the Phillipps collection, is now in the Cardiff
Public Library. It consists of nineteen folio leaves, and has
suffered from damp, ' the lower margin of each leaf being more or
less decayed, and a portion of the text lost on almost every page'.
It is probably in the hand not of the author but of a professional
scribe, who appears to have added later the marginal warnings to
the actors—a proof that the play was prepared for the stage, and
may even have belonged to the small extant group of prompt copies.

u The Welsh Embassador. The Malone Society Reprinte, 1920 (issued in
1921). viii+71 pp.
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ELIZABETHAN DRAMA 98

The Welsh Etnbassador, which numbers 2310 lines, Beems from
a reference in L 2162 to have been written in or about 1623. The
name of the author is unknown. It is one of the few seventeenth-
century plays dealing, at least nominally, with an episode from the
Anglo-Saxon period. Its central figure is Athelstane, not as hero
and lawgiver, but as a royal light o* love. He is under a contract
to marry Annante, daughter of the Duke of Colchester, who has
borne him a son. But his fancy has now veered to Carintha, wife
of Penda, the Duke of Cornewall's son. To secure her as his bride
he has ordered one of his captains, Voltimar, to stab Penda during
a battle on French soil. Voltimar only feigns compliance, and
Penda returns to court in disguise with the King's two brothers,
Eldred and Edmond, who are both reported slain. Penda assumes
the part of an ambassador from the Welsh King Howell, who
sends tribute to Athelfltane, while Eldred figures as his compatriot
and follower, and Edmond as his Irish footman. The King tries
to bring about a match between Armante and the ' embassador' till
' the comedy of Welsh disguises' is revealed, Penda is reunited to
his wife, and Athelfltane makes Armante his queen.

The most interesting feature of the play consists in the Welsh
and Irish dialects spoken by the ' embassador' and his men, which
will repay fuller annotation than is possible in a Malone Society
reprint A Clown, with an ambition to be a Chronicler, supplies
an element of very tedious fooling.

Another manuscript play has been edited from British Museum
Egerton MS. 1994 by Professor Schoell, of Chicago. It is the
anonymous drama which A. H. Bullen printed in A Collection of
Old English Plays, voL iii (1884), under the title of The Distracted
Emperor, but which the present editor calls simply and preferably
Charlemagne.16 In addition to the text Professor Schoell supplies
an introduction, notes, an account of the sources, and an appendice
critique, all of which are in French.

Hip object in re-editing the play is twofold. In the first place
he wishes to correct imperfections in the text as printed by Bullen,

19 Charlemagne (The Distracted Emperor), Drama ISlisabethain Anonyme.
Edition Critique aveo Introduction et Notes par Franck L. Schoell,
Profesaear h l'Universite de Chicago. Princeton: Princeton University
Press. London: Humphrey Milford, Oxford University Press, 1920. 157 pp.
12*. 6d. net.
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94 ELIZABETHAN DRAMA

who ' a mal lu certains mots, modin6 constamment l'orthographie
originate, tout en laissanfc entendre qu'il la respectait, neglige*
quelques indications sceniques'. Professor Schoell's variations
from the text of his predecessors, other than purely orthographical,
are given in his appendice critique, and we are indebted to him for
restoring in a number of cases the original reading. He has also
given a few stage directions omitted by Bullen. But he has not
noticed that some of these, e. g. Hdboyes, after L i. 155, are not in
the hand of the original scribe, but have been added later, and are
pro tanto evidence that the MS. was used as a prompt copy-

Professor Schoell, however, frankly states that in spite of his
emendations his edition does not present 'aucune modification
vraiment essentielle au texte m6me de M. Bullen'. His principal
aim is to prove that Charlemagne was written by George Chapman.
Bullen, after one or two other guesses, had himself stated his
impression ' that Chapman had the chief hand' in the play, but did
not work the matter out in detail. This Professor Schoell does at
length in the introduction and the notes. In the former he gives
rather more weight than is due to the fact that Charlemagne is, as
he puts it, a dironique historique based like Bussy and Byron on a
French subject It is a far cry from the court of Charlemagne
to that of Henry HI and Henry IV of France. Professor Schoell
is on firmer ground when he compares the character-drawing in the
play with that in Chapman's undoubted works, and when he finds
analogies between them and Charlemagne in thought, phrasing, and
rhythm. These analogies are copiously illustrated in the notes, and
their cumulative effect is undeniably striking. Professor Schoell
has considerably strengthened the case for Chapman's authorship,
but there are questions concerned with the provenance and history
of the manuscript which need further discussion. In any event this
scholarly and comely edition of the play is welcome.

The Captives; or, The Lost Recovered, another of the plays printed
by Bullen from Egerton MS. 1994, in A Collection of Old English
Plays, voL iv (1885), has been re-edited by an American scholar,
Professor A. C. Judson.17 The volume, which has an attractive

" The Captives; or, The Lost Beeovertd. Written by Thomas Heywood.
Edited, with Introduction, Notes, and Glossary, by Alexander Corbin
Judson, Associate Professor of BT"gl'"^ in the University of Texas. New
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format, is the first work published under the auspices of the
Elizabethan Club of Yale College, in memory of Francis Bergen,
a graduate, who was accidentally killed in May 1917, during his
period of military training, and whose father has instituted at Yale
' the Francis Bergen Lectures' on recent English Literature and
Drama, and recent advances and achievements in Science. Though
the MS. has no title, its identification by Bullen with the ' new
Play, called The Captive ; or, the Lost Recovered: written by Hay-
ward ' [Le. Thomas Heywood] mentioned by Sir Henry Herbert
in his Office-Book, 3rd September 1624, has been generally accepted
by scholars.

Professor Judson has collated Bullen's edition with rotographs
of the manuscript; he has thus been able to include several passages
which Bullen found himself unable to read, and has also altered
his readings at a number of points. All important departures
from the text in the Bullen edition have been indicated in the
foot-notes. As the handwriting of the manuscript is exceptionally
difficult, Professor Judson has done valuable service by his emenda-
tions, and has made available a more correct text. But, like Pro-
fessor Schoell in his edition of Cliarlemagne, he has not alwayB
distinguished the stage-directions, which are numerous, in the
original script from those added by the prompter.

Professor Judson, from an examination of some of the corrections
in the text, makes out a strong case for its being autograph. This
chum is supported by the fact that the following piece in MS. Eger-
ton 1994, CaMsto, which is a canto of episodes from Heywood's
Golden Age and Silver Age, is in the same hand. It is hard to
think of any one employing an amanuensis with such a villainous
'fist'.

The main part of the ' Introduction' deals with Heywood's
skilful management of his sources, the Budens of Plautus and
a novella of Masuccio of Salerno. The ' Notes' include a number
of illustrative quotations from both sources, and a Glossary and
Bibliography complete an excellent edition.

Another play which on internal evidence has been churned for
Heywood, Appius and Virginia, is discussed in The Modern

Haven: Tale University Press. London: Humphrey Milford, Oxford
University Press, 1921. 180 pp. 12s. 6d. net
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Language Review, by Mr. A. M. Clark.18 He elaborates the argu-
ment of Rupert Brooke in John Webster and the Elimbethan
Drama that Appius and Virginia, though published under Web-
ster's name in 1654 and 1659, was written by Heywood, and that
Webster at most ' shortened and made more dramatic the very
beginning of the play, and heightened, or even rewrote, the trial
scene (iv. i)'. His only criticism is that he traces Webster's hand
' more frequently but not more integrally than in these two scenes'.
In support of the attribution to Heywood he examines the con-
struction of the play, the character-drawing, the style, metre and
vocabulary, and concludes that Appius and Virginia was a com-
panion piece to Heywood's Bape of Lucrece, afterwards hastily
revised and cut about by Webster.

But what Webster thus loses on the roundabouts he pulls up
on the swings, if we accept Mr. Dugdale Sykes' thesis19 that the
comedy Anything for a Quiet Life, published as Middleton's in
1662, is largely the work of the more powerful dramatist. Mr.
Sykes bases his claim on 'clear traces of [Webster's] style and
vocabulary as well as numerous passages bearing a close resem-
blance to passages in his acknowledged plays'. He also instances
borrowings from the Arcadia, and from Overbury's Characters
(1615 edition), which may be paralleled in The Duchess of Malfi
and The DeviFs Law Case.

In another article *° Mr. Sykes supports the view that The Queen,
or the Excellency of her Sex, printed anonymously in 1653, is from
the pen of John Ford. Professor Bang, of Louvain, who reprinted
the play in 1906, ascribed it to Ford, and his verdict has been
endorsed by Mr. Stuart P. Sherman in Modern Language Notes,
voL rxiii. By a comparison of the vocabulary and phraseology of
The Queen with those of Ford's undoubted plays, Mr. Sykes places
his authorship beyond reasonable question, though he admits that

u The Authorship of ' Appius and Virginia', by Arthur M. Clark (The
Modern Language Review, xvi. i, January 1921).

u A Wtbster-MiddUton Play: ' Anything for a Quiet Life', by H. Dugdale
Sykes (Notes % Queries, 8, 10,17 September 1921).

*> Ford's Posthumous Play, ' The Quten' (Notes ij Queries, 11th and 18th
December 1920).
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the piece exhibits ' scarcely a trace of the tragic power and psycho-
logical insight' of his greater dramas.

By the use of kindred methods he attempts to find Field's hand
in parts of some of the plays in the Beaumont and Fletcher folioa21

These are the two first' Triumphs' of Four Plays in One, Act III
and IV of The Queen of Corinth and Acts I and V of The Knight of
Malta. The parallels in phrase and imagery that he finds between
them and Field's undoubted plays are very striking.

A far less plausible attempt is made by Mr. William Wells to
fix the authorship of another play, The Birth of Merlin, assigned
by its publisher in 1662 to Shakespeare and Rowley.22 There
is no sign of Shakespeare's hand in the piece. Middleton and
Dekker are among those who have been suggested as Rowley's real
collaborators. Mr. Wells makes the novel claim that Beaumont
and Fletcher were the chief authors of the play. He bases his
view on resemblances between the main plot of The Birth of
Merlin and that of Cupid's Revenge, both derived from Sidney's
Arcadia, and on parallelisms of phrase. He Hiinfrw that there was
a play—' X'—which formed the basis of both pieces. The argu-
ment is laboured and does not carry conviction.

In The Riddle of <• Philaster"13 Mr. W. J. Lawrence sets forth
a new theory of the relation of Quarto 1 of the play to the Liter
Quartos. He rejects the view 'that Philaster was originally
produced by the King's Men, c. 1608, and that the variants of
Quarto 1 represent some unexplainable sophistication of the true
Beaumont and Fletcher text', due to a scribe in the audience. It
is taken, in his opinion, from a careless transcript of a genuine
playhouse copy. His theory is 'that Philaster was originally
written by Fletcher for some company of boy-players with the help
of some journeyman playwright, and that on the collapse of the
company the play was purchased by the King's Men, and handed
over to Beaumont for revision'.

n Nathaniel Field's Work in the 'Beaumont and Fletcher' Flays (Notes
% Queries, 19th, 26th Feb.; 5th, 12th March 1921).

n The Birth of Merlin, by William Wells (Modern Language Review, ivi,
2nd April 1921).

° The Riddle of ' FhUaster', by W. J. Lawrence (The Times Literary
Supplement, 17th November 1921).

Mil Q
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98 ELIZABETHAN DRAMA

These views are mainly based on the occurrence in Quarto 1 of
' technical stage-directions beyond the powers of any layman of the
shorthand writing order to add. Not only that, but some of these
directions distinctly convey that the play had originally been pro-
duced at a private theatre by some company of boy-players before
the close of 1609'. Mr. Lawrence contends that in the public
theatres no stage monarch would have appeared unheralded by
trumpets, but that in the less roomy private theatres cornets were
substituted for the louder instruments. As there is no mention of
trumpets in Quarto 1 on the two occasions where the Xing is
heralded, he holds that the piece must have been written originally
for boy-players, and that it did not pass into the possession of the
King's Men till 1618, when Beaumont altered and improved the
denouement. Mr. Lawrence's speculations are ingenious, but they
rest upon a slender and uncertain basis.

In a later article M Mr. Lawrence deals with the presentation of
' the first independent theatre masque, otherwise Middleton and
Rowley's The World Tos't at Tennis'. He gives reasons for his
view that the masque, though ' prepaid for his Maiesties Enter-
tainment at Denmarke House', was, nevertheless, not performed at
Court, and calls attention to the fact that the entry of the piece on
the Stationers' Register, 4th July 1620, describes it as ' acted at
the Princes Armes by the Prince his higghnes seruantes'. It is
surprising to find a performance at an inn by a London professional
company at so late a date. Neither this masque, nor Tlie Sun's
Darling, by Ford and Dekker, given at the Phoenix in March
1624, appear to have been produced in full court form. Nabbes'
Microcosmus (printed 1637) may have been the first masque pre-
sented in a theatre with movable scenery.

Two important articles in Studies in Philology show that even
during the heyday of Puritan domination, 1642-60, the activities
of the theatre were less completely suppressed than has been
generally believed. In Notes on Puritanism and the Stage (April
1921) Mr. Thornton S. Graves, after quoting a number of un-

u Early Substantive Masques (The Times Literary Supplement, 8th December
1921).
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familiar censures of plays and players by early Stuart writers,
reprints from John Eowe's Tragi-Comoedia (1658) the Brief Narra-
tive of the Play Acted at Witney the third of February, 1652. This
' Brief Narrative' tells with lively detail how, while a number of
countrymen, who had alreadyperformed in other Oxfordshire villages,
were acting Mucedonis in a crowded chamber in the White Hart
Inn, the floor gave way, and many of the spectators were killed or
hurt In this event Rowe discovers ' the Wonderfull hand of God',
but his narrative is an unwilling testimony to the popularity of
acting in rural England during the Commonwealth. Mr. Graves
further cites pleas for the theatre, and attacks on its enemies, from
many works issued between 1649 and 1660.

Mr. Hyder E. Rollins in the same periodical (July 1921) in A
Contribution to tlie History of the English Commonwealth Drama,
goes for his material to 'the huge collection of news-books,
pamphlets, and single sheets amassed during the years 1640-60 by
the London printer George Thomason', and now preserved in the
British Museum. Though he was concerned in his researches with
the history of the ballad rather than of the drama, he has amassed
a number of new facts which no Btudent of the seventeenth-century
stage can neglect He gives accounts from the contemporary news-
sheets of surreptitious performances at the Fortune, Red Bull,
Salisbury Court, and Cockpit theatres, and of hitherto unrecorded
raids by soldiers to stop them, especially after the drastic anti-stage
ordinance of 9th February 1647/8. Specially interesting are the
extracts from Mercurius Pragmaticus and The Man in the Moon
concerning the raid on a play at the Red Bull on 21st January
1649/50; andfrom The Public Intelligencer, 14th-21st January 1656,
telling how the Newcastle Justices punished players. In another
news-sheet Mr. Rollins has discovered the remarkable fact that the
actors at Salisbury Court dared to advertise a performance on
6th October 1647, of Beaumont and Fletcher's A King and No King,
which was naturally stopped by the Lord Mayor and Sheriffs. A
later raid on the Red Bull on 14th September 1655 and the levy
of gages in lieu of a fine of five shillings on the women in the
audience are amusingly described in The Weekly Intelligencer, and
in one of the ballads in Sportive Wit (1656), which also includes
a lampoon on Davenant,' How Daphne payes his Debts', in which

G 2
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100 ELIZABETHAN DRAMA

he asserts his resolve to become Master of the Bevels, and to
present

Made a la mode de France'

at Pothecaries HalL But the time was at hand when it would no
longer be necessary to use ' masque' by way of subterfuge for
stage-play, and when performances could again take place without
danger of raids by the military authorities.
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